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Great white way when I was a tender ten first time downtown agape at cheerful billboard smoke rings every four seconds puffed from the painted lips of a man who would walk a mile for a Camel then sordid shabby & sleazy, risky & stinky & low digital Godzillas catapulted from manhole now crazy clean your Disney scene warrior girl in heels, boy with banana sky-high waxed torsos & the crawl at the bottom to let us know how the Dow is doing this very minute selling everything in the world-luxury limos, lattes fashion entertainment & sport-your neon fire forever changing forever displaying the same intolerable unquenchable human desire
"'Let us now praise famous cities,' says Alicia Ostriker in
Waiting for the Light. Indeed, let us now praise these poems, their ferocity, tenderness, intelligence, compassion, and joy. A seeker and seer in the tradition of Whitman, Ostriker searches for the 'light that stabs me with joy' amid the sidewalks, schoolyards, marketplaces, and many tongues of her beloved New York, spurred by 'ancestors who remember tenements.' A walker in the city and a walker in the world, she knows about the flow of dollars and blood through the streets, speaking fearlessly against whoever crushes the body and the spirit. Wait for the light no longer; the light is right here, in the pages of this book."-Martín Espada
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Alicia Suskin Ostriker is a major American poet and critic. She is the author of numerous poetry collections, including, most recently, The Old Woman, the Tulip, and the Dog; The Book of Life: Selected Jewish Poems, 1979 -2011  And so you are. Thus, I continue to take it from you, one second, then another. 
The Straits
Ledum, Labrador Tea, saayumik.
A matted growth beneath the most shallow depth of snow on record in all our winters.
Pausing upbluff from the edge of ice I broke from branches leaves to pin between my teeth and tongue until warmed enough for their fragrant oil to cleanse you from me.
Somewhere in a bank of fog beyond the visible end of open water, alleged hills were windfeathereddrainages venous. In routes along the shore forever slipping under, I am reminded -in the city one finds it simple to conceive nothing but a system, and nothing but a world of men.
Milk Black Carbon
Joan Naviyuk Kane 
Mist
Of all she taught me I like best the lore of spray-on cologne. Forget, she said, the dabbing at wrists and collarbone. Spray a column of air in front of you then walk through it, preferably naked. Walk through the mist. The mist will cling to you.
I sprayed the air and ventured through the mist, a sweet fleeting pleasure, like a brief kiss, or an instant in a tropical jungle, or in the juicy heart of a flower. A minuscule light shower of scented rain.
I suspect she was speaking in metaphor, some lesson about life I can't decipher. I want it to signify something, like an heirloom with a tale attached. Something to unwrap from time to time and contemplate.
But all she's left me is a fragrant mist that shapes itself to my skin, a shower of scented particles that cling. Excerpt from "Aristotle"
Who, at age seventeen, enrolled in Plato's academy and later founded his own school in Athens; who believed that knowledge could be obtained through interacting with physical objects and recognized that personal associations played a role in our understanding of those objects.
It is the same with almost all the early phallic songs: they were not treated seriously. The ludicrous, however, must be seen as a subdivision of the ugly, and even the ugliest of uglies, once implanted, so to speak, can give the liveliest pleasure. Nature herself discovered the tendency. What a man chooses to show or sheath (or show and sheath repeatedly) reveals his moral compass, be it true north or any of the lesser angles, and it is by such choices that man is made happy or the reverse. These principles being established, let us discuss the proper structure. A beautiful object must not only have an orderly arrangement of parts, but must also be of a certain magnitude; for beauty depends on magnitude and order, not to mention an order of magnitude that is, well . . . breathtaking to say the least. A lot depends on length . . .
A Revised Poetry of Western Philosophy
Daniel Grandbois 
Love Poem
The look some men have in the early morning, light slanting through the window. As if they'd been born in a volcano where the boys metamorphosed during puberty into birds. There's so much to surmise about rites of passage, but in the end even ones who brought back rabbits from nights beyond the brim and rinsed their bloodied hands in kitchen mop buckets wished to shrug off their bird bodies as soon as they could. Their mothers learned to speak bird-only a little magic was necessaryyou could buy tongues harvested from starlings in a war-ridden country, and a mother must speak to her sons somehow. There are ways of making violence into an offering. All women grow into knowing this, bodies verbs in the noun-filled fields of pumice rock specked with obsidian and the air wild until dusk, tall grass rustling with voles and rabbits. Overhead, raptors circle in the cool air, and what can I do but feel my own skin set around me as if it were fur? No-I mean when the fireflies first appear we'll want to paste their luminescent bodies on our skin like jewel-lit fish living in deep ocean trenches.
Like the fish will want to devour smaller fish. Or the wolf, smelling carefully every current of air; the thief, sharpening a penknife idly beneath a tree before nightfall, each regarding the object of his affection gently. The caress a butcher gives the goat, the steady, swift blade that follows. Pour the tea, my father said, and I pressed my fingers against the lid to keep from spilling. Not one small drop.
In the Volcano's Mouth
After the pile of black boar bristles was wiped from the plate and the last persimmon speared and swallowed, after the blankets had been unrolled and my father's breath steadied, I pressed my spine into the warm floor where the coals had burned.
Counting the breaths in the dark, my fingers crept lightly across the floor and against my father's calloused palm, willing his lifeline to grow long as a stream of tea poured green and steaming and smelling of herbs. "A seriously playful absurdist, Vogelsang deflates false authority while underscoring the barbarism of history. In his rangy diction, he underscores our frailties and our incomprehensible and finite existence."-Ira Sadoff
Hour of the Ox
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Matters of the Sea/Cosas del mar "An unflinching look at the underpinnings of racism in the U.S., via key figures who used science to defend sterilization, exploitation, discrimination, segregation, and dehumanization of nonwhites, and anyone 'less' than those with 'superior' genes. Collins attempts to understand her family's experience of and participation in those times . . .
[and] never lets up on the driving themes of unethical treatment and collective culpability."-Booklist
Energy Corridor
Glenn Shaheen "The American roller coaster of economic and psychologic inflation and deflation is Energy Corridor's timely subject, the city of Houston its genius loci. Glenn Shaheen brings a laser eye to national, neighborly, and personal iniquities large and small. This book bristles and pops."-Dana Levin
R E C E N T T I T L E S A N D BE S T S E L L E R S
Dear, Sincerely
David Hernandez "Fried is a poet who will 'tense up' when she hears 'an affirming poem,' finding 'Sourness a kind of joy I try for intricately.' Her present-tense poems vividly record the impressions of our moment: road rage, smartphones, magnet loops, Facebook, a 'gun megachurch.' This is a commanding book." -The New York Times
Catalog of Unabashed Gratitude
Ross Gay [She] artfully captures the desire, the rawness of life, and the 'misery that burns the soul' of the people she encounters." -Publishers Weekly
R E C E N T T I T L E S A N D BE S T S E L L E R S
The Essential Etheridge Knight "A compelling meditation on the ways we go about our lives at this cultural moment, often unmoored from the facts of history though we drift along its shores. Part complicated love letter to suburbia, these poems demand that we consider not only what we are drawn to but also what we fail to see, how the apocryphal feeds our cultural amnesia." -Natasha Trethewey
Mimi's Trapeze "Young has found a world vibrantly alive at every turn-and he has shown us a way to live in this world, in this moment, in poetry." -Rain Taxi
The Old Woman, the Tulip, and the Dog
Alicia Suskin Ostriker
Ostriker The Old Woman, the Tulip, and the Dog Pittsburgh
Agnes Lynch Starrett Poetry Prize
Each year, the University of Pittsburgh Press awards the Agnes Lynch Starrett Poetry Prize for a first full-length book of poems. Named after the first director of the Press, the prize carries a cash award of $5,000 and publication by the University of Pittsburgh Press. The Starrett Prize is our only venue for first-book poetry manuscripts.
The award is open to any poet writing in English who has not had a full-length book of poetry published previously. We define "full-length book" as a volume of 48 or more pages published in an edition of 750 or more copies.
For more information, please visit our website at www.upress.pitt.edu
For Instructors
Examination copies of paperback editions are available to instructors considering a book for classroom use. All requests must be submitted in writing on departmental letterhead and should include name and date of course and approximate enrollment. Submit requests, accompanied by payment of $6.00 per title to cover handling costs, to University of Pittsburgh Press, Chicago Distribution Center, 11030 South Langley, Chicago, IL 60628, or fax to: (773) 702-7212. Hardcover editions may be requested by submitting a similar request along with payment in the amount of 40% off the retail price.
One complimentary desk copy is available per instructor with every ten copies of a title ordered for classroom use. Requests must be received in writing on departmental letterhead and include name and date of course, approximate enrollment, and name of bookstore placing the order. You may fax your request to (412) 383-2466.
Visit our website at www.upress.pitt.edu for a complete list of all books in the Pitt Poetry Series, as well as table of contents and sample poems.
Ordering Information
To receive your 30% discount, order online at www.upress.pitt.edu. Use promo code PC686 in the shopping cart. Discount offer expires April 30, 2017.
Shipping & Handling
In North America, add $6.00 for the first book and $1.25 for each additional book. International: add $9.50 for the first book and $6.00 for each additional book.
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